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IT Is not until the spectator has arawn

close enough for proximity to release
him in a measure from the commandingpower of the Goddess that he
realizes the absence of her arms. As
he walked down, the long aisle, sculpturelined, at the Louvre, seeing nothing

but the grand stone creature at its very
end he was blind to the mutilation, and it
is a pretty question whether this Venus
is more or less compelling because of her
loss. And yet the arm in eculpture is
magnificently effective.
A great share of the charm as well as

.the action of the classical friezes rests
with it. The whole movement of many of
them depends upon the carriage, sway
and gesture of this member of the beau'tlful human bodies; the arms even more
than the faces and the cunningly devised
drapery transcribe the artist's meaning,
and in Single figures of the goddesses antiqueart depended largely on the arms
to express emotions which would be out
of place on countenances the first attriiinunf virVii^Vi Olvmninn calm.
How well those old artists knew that a

perfect arm is the first salient thing noted
by the eye in a sculpture and a paintingshowstheir eager study of life. What was
true in the glory of the Parthenon is
equally true in contemporary art, proving,
if proof beyond one's experience were re- n

quired, that it is based on a law of human n

nature. When we see a perfectly proportionedwomen attired in classical drapery n
our first exclamation is apt to be not what p
a pretty face she has, but what a beauti- E
ful arm. \n
A Beautiful Rar>ty a

« 3.
But a perfect arm on a woman to-day is ^

the rarest of all sights, though nature ^
sometimes presents it. Whether it is be- p
cause of years of covering it up under t]
sleeves of varying style and of every kind
of fabric, or because our modern exercise y
or the lack of it is responsible for this undesirablestate of things, the fact re- \
mains that the feminine arm in our age
falls far short of the standard.
It is too long or too short; it is angular t<

or swathed in folds of unseemly flesh. The ii
pretty dimple at the elbow has sunk to a

deep depression, covert for unlovely shad- e
ows. The narrow bracelet, nature's dain- fl
tiest gift, which should mark the junction n
of the hand and wrist, is seen so seldom n
that when seen it is remarked with won-i rrder as almost a deflection from the law
of beauty, while of other defects, like too
great muscularity or the total absence of ^vigor, there is no need to speak.
A,woman's arm to be perfect should be n

the natural growth from the 'baby's. Hard- c
ness and coarseness have no right there, {]
while any suggestion of animal crudity or p
any other save that of pulsating life will 0
spoil the picture. c
Color, soft and sweet, with none of the v

vermilion tints Rubens' "Genius of Evil"
painted, and absolute grace of form should n
Ibe its- easy characteristics. We do not F
object to a powerful/ modelling when the
type of woman is that of the goddess, "di- *

vinely tall and fair," but if her type be
hiftnaner we would not miss Jt.
. Silvery-golden should gleam the tints of
the soft, firm, flesh, vCithout coarse red or
black shadows, and the high lights should
be mellow like those of palest amber.

Melody of Motion
Ravishing as a note of melody is the

gentle swaying of this white arm, which
is not really white, except as the hues of
the morning are, and in one's admiration
no lascivious thought enters to disturb
the music's "rhythm. A beautiful arm, with
all that it implies, does move one as a
strain of amorous music sympathetically
rendered, but it is not a pleasure of the
flesh and produces no perturbation of the
senses.

Artists have made arbitrary rules, and
measurers who preceded Bertillon have
told us the exact dimensions which spell
perfection of the type. But nature is
careless of rules, and quite frequently she
shows us on a frail body a white limb
that must be admired as an approach to
actual beauty.
Truly one would rather find it where

there is the calm of ensemble, for the first
desife of the student of beauty is to seek
pervading harmony. He shall not choose,
however, who is after all a beggar, and

* wisdom will tell him to admire a pretty
arm wherever he finds it, though the featuresand the form, lacking beauty and
shapeliness, prove an interruption to his
pleasure. t
In an actress on our stage too slight of

figure for admiration and with a bust almostunfeminine in its narrow contour
there is seen an arm which touches ideal 1
beauty. It is exquisitely shaped, neither

"

languorous nor too vigorous; It is dimpled
where it should be, firmly and yet softly
modelled; it terminates in a delightful
hand, while in color it refuses" to take hard
olues through the cosmetic, and remains,
as the Greeks would say, honey pale. s

Genuine Admiration.
We do' not intend to mention her name, ^

which is, moreover, unnecessary. She is e
ftwawmrVioro fni* thA hPfllltV Oticxuaiivgu Wf Li; ti Ity*v xv» WSCIJ

her arm, just as Maude Granger was a y
score or more of years ago. And this is ^
another proof of how general and sincere a
is the admiration felt by any one for a r
really beautiful arm. s
If this young actress did not possess s

her undoubted talent for acting it is quite p
possible that this universally acknowledgedpoint of beauty would keep her in r
an engagement. The possibility has been t
negatively demonstrated, for one recalls j
a famous and recent case of a talented i
lyric soprano whose manager broke his
contract with her because the arms she g
raised to heaven when she appealed for j
Tannhaeuser's soul resembled in shape
not so much human limbs as they did \
small smoked hams. t
As the courts sustained him. the lady f

had no appeal, except against nature, al-
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hough it is easy to suppose that as She
ad first sinned against that tribunal by
eglecting exercise, she deserved no
lercy.
How to possess a beautiful arm, or, it
ature has been a niggard, how to aproximateto such a desired possession?
Ixercise is the prompt answer, but judglentand wisdom must be invoked. Not
11 forms of exercise will attain the end,
nd, in fact, several of them will put
ideous obstacles in the way. The severer
inds of calisthenics are fatal. They mil
roduce the rather vulgar arms seen in
tie pidtures of Giulio Romano, which are
uite as ugly in their way as the splashy,
ermilion dyed women of Rubens,

rirtue in the Medicine Ball
Thjowing the medicine ball will develop
tie arm in graceful contours if it is not
jo violently carried on, and golf, played
i an episodical way, and not fanatically,
s likewise beneficial. Both forms of exrcisestraighten the arm, carry off superuousflesh and develop the lower arm

aturally without putting too much
luscle on the uoper arm. This is a point
equiring insistence; the entire arm ought
> be developed harmoniously.
It is the heavy masculine sports that
warf the lower arm by increasing the
luscle near the shoulder. Simple gymasticmotions, up and down and rotary,
arried on >regularly under a profess"or of
le Swedish system, are mdre likely to
roduce the desired harmony than are any
f the exercises where coinplicated mahineryis required that are so much in
ogue to-day.
An excellent arm developer along harloniouslines is fencing. Studied in' the
'rench schooi.which is the best for grace
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i f ESTAL virgins in Newport! Tt
y / sounds odd, but that is what they% / look like, swathed in scarfs of
\/ snowy gossamer that cover their
y faces ehtirely.

The great summer resort of the
East, always sybaritic in its tastes,

eems to have grown more than ever
ike the land of glistening temples and
hrouded beauties since this new idea has
een introduced by fashion's high priestsses.
Every woman now wears yards and
ards of veiling wound about her face.
rou peer at each ont: you meet cautiously,
nxiously, boldly, baffled in your hope of
ecognizing her unless you. can hit upon
ome little trick of carrying herself or
ome individual pose. The veil is an imlenetrablemask.
Shades of the- ancient Caliphs! Memoiesof azure seas! What has come over
he spirit of gay Newport and its ravishngbeauties that they should go about
ike this?
Is it just a summer fad or do they reentthe openly admiring gaze of the
>ublic?
Does some queer religious "motive prompl

t, or must one look for a dark and myseriousreason for this concealment of fail
eatures?
Up to two weeks ago Newport was
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[and precision.the thrusts and parries,
the guard and lunge positions produce the
wished for consummation.a fine arm denotinggrace and agility without pronouncedmuscularity.
This exercise.which, it may be said in

passing is conducive to a general toning
up of the body.leads to the acquirement
of noble gesture, and a woman's arm may
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be never so pleasing to look at, ana sun 1

without suavity of movement it will not be e

an effective weapon in her quiver- of at- a

tractions.
Rachel, who more than any other ren- s

dered flexible the rigid verse of classic ii
French tragedy, early learned its power, h
and in Wagnerian drama Lehmann carried e
conviction as much by her heroic breadth ii
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£ gesture as by the studied tones of her <je
oice. It is said that Josephine, first Em- cu
ress of th£ French, the "chfere Dudu" of ne
lartinique, captivated the simple colonists tli
nd later the Parisians by the marvellous cu
ersatility of her arms, which could "talk''" j
vhen her charming lips remained closed. nj,
iia.tida.rd of Excellence. th
While the painters since Josephine's ra
ime have left some examples of the beau- :c'

ies of the feminine arm on canvas, the c£rrea.test of them are seen to' have failed °'
n this, cardinal'point of excellence when- nu

ver their work is measured by the stand.rdset by the artists of the antique world,
David, "a sculptor in two dimensions," no

ucceeded better than the artists who fol- br
Dwed him. He, as a sort of ipourt painter, an

.ad the fascinating Empress before-his <3ij
yes, and he was, besides, deeply steeped ev
i the classic conventions, and he could not re

iars Yards c
ither proud of its number of bareheaded fill
nd sunburned young women. There was th;
fresh and healthy air aboiit them that lis

id one's heart good just to see, and every- ]
ody knew that it had taken a long time Da
) produce that much prized tinge of ruddy ae
rown. One summer does not make a good (jri
in. Several in succession are needed to w;
ut on the right tint, and, besides, it had
3 be applied judiciously. That's the reaonso many young men and women could fa(
e seen at the Caeino, on the avenues, \
riving, walking and piaying games with-

*

ut any kind of head covering. It was such fa]sensible fashion and, hardly necessary
d add, one that was followed all over the jouptry. But now everything is changed. ,

The ruddy tint of years gleams through
he meshes of semi-traneparent white
hiffon, and all Newport seems to have
one mad ^bout religioh.the religion of
eauty. s/-;
Who is responsible for it? Nobody
nows. Of course, some pretty little fem- en

line head began to think it out and won- *cc
. j* (-v.- *. jhaij. can wuuiu c v ci uumc /11., oniut;

he winters in town seemed to have had ac'

ery little effect on it. The more she al3
hought of how the fine texture and deli- J
ate coloring were past recall the more be
he wanted to possess them again. A con- Ht
ultation followed, probably, and the val- ve
les of owning a good complexion were su

anged against the fun and freedom of go- th
ng bareheaded. ve
The vestal virgin effect is the result of as
hat conclave of beauties. They began qu
overing up their faces with not only one m;
;eil, but two, three, half a dozen, and im- w'

nediately every woman awoke to a reali- na

ation of the attractiveness of a fine com- P1'
ilexion and decided she must have one, in*
whatever the cost. 1"
There is a certain gracefulness about bu
hcse fluttering veils, and the way they
lalf conceal, half reveal sparkling eyes a'

nd pretty features is most bewitching. su

"hey recall the time when our grand- bU

nothers.or was it our great-grandmoth-
us?.thought it the proper thing to wear ^ineq masks whenever they stepped out
nto the sunlight. There was always a ^
eeling of superiority about us when' we
hought of this quaint little fashiota.we
leemed so far above silly vanities; but ,,f
lere are our leaders setting a price on a w,
air skin. y
Some of the veils are long, with lace

sdged ends fluttering to the waist, which
eminds one of the fashion set by Jane
3ading. A few women find it becoming as
o cross the chiffon in the back and knot
he ends under the cliin. Others drape th
>ne veil over the hat and pull another w

oosely about the face. It is nothing to th
;ee two or three little face veils, a drapery w;
m the hat and a long scarf wound aboutj It
;he throat If there were any possibk 01

way of adding one or two more bits af thelhs

w
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ve taken his placointho Medici
d addicted himself to the study of paint4-Pc;.i;>.;ii and 11'Tculaneum without
ilizing that the power and the passion,
it may lie the frivolity, o: those works
in a large measure in the strange exsssiveneesof the arms of the female Ages.

iros, who was patronized by the EJmbss.and Ingres, who had been the friend
d fellow student of Louis David at
>me, kept up the tradition and gave al)stequal importance to the painting of
; arm.

Jut the romanticists followed these, and
aggerations and irrelevance threw their
ght ufcon art, in which the arm as a:i
ponent of sheqr expressiveness suf

ed.From the noble Kesture of olassl-
m the arms of women models were
rust into violent action to conf "ml"
strange belief then prevalent that the

n and end of painting: whs the rep-eltatioiiof emotion and not beauty. The § j®|
imen of these canvases were no longer J
imen of good society, careful of form, }
tentive to deportment, but nomads,
Idly passionate, and tossing their arm*
>ft in violent features. ,

vnolds' Art i;

during tli< sam- period in England art
i not suffer.hardly felt, indeed, the
ttle so wildly raging acros: t,he Channel
tween the Romanticists and Classicists.

^
innerism and ad dictions to (lattery may
brought justly against them, it may

t be said that either distorted or f;ilsidby feebleness the dignity of the ;<rm

portraiture, i ne crown lor peing the

mpletest artist must go to* Sir Joshua,
il when his many pictures of women are
nlied it will be seen that he gave tti the
tail of the feminine form we are disssingits proper distinction, and that he
ver failed to paint the arms as well as

, |
e faces of his lovely sitters with a
r'ious intuition of their, values. 'j-m
^rom men like Sir Joshua, who' eog- ;

K: iel, Titian and Vai Dydk as
eir masters.and these great artists
ihted the feminine arm with ideal per
tinn. we pas" by great leaps over the' * %''wW
ude imaginings and half phrased ideas
a hundred artists and come to the

)derns, who seem to have deified the
riy.
\ woman's arm is too often painted
wadays with up and down splashing
ush work, until it stands for nothing in
v art which demands respect for the i r.y-:;-' |
^nity of style. The pity is great, but the
il is one,, which will bring'its own or

>f Veiling. "

ny fabric it is reasonable to suppose
it an extra veil would find itself in thfe

Sverything in be w.iy of feminine prelis white this summer, and it is un- '

niably pretty to see young women
essed in immaculate linen or silk frocks,
th white shoes and stockings, large
lite hats, with clouds and clouds of'"
iffon billowing on top and veiling fair
;es.
Miss Alice Roosevelt seldom makes her
pearance unprotected by veils, and she
ncies the long kind, with loose ends that
11 to the waist. /-'j®HI*\
Miss Roche wears a veil for tennis and
Lving, and so does Miss Gwendolen Burn.
Miss Cutting sometimes wears one, its #
lgth apparently depending upon the

^

^le of her frock. If it's a walking gown
veil.is apt to be rather short, with the

ds tucked in at the back and just a little
ksonoss under tin chin If, on the other / .. pS
nd, &he appears in a long dress, the veil
companyiiiK tlx* costume almost invari- "

ly reaches to her waist.
t is not so very astonishing to meet the
lies of Newport driving in their smart
tie victorias, riding and walking, .with
ils hiding their features, but it is rather *.,
rprising to think that they are carrying

fa:-h ion to trie i.-nriift curt, whom
iled young women play the game dr<
though they were arrayed for some

alnt religious ceremonial. How they
iriage to see a ball, much less to hit one,
th their eyes veiled is more than ordii-vmortal can understand, but they do
ty, and play well, too, without removI;he layers of fabric which serve as a

fctectior for their fair skin from the
rning rays of the sun.

?rom the physician's point of view this
1 is deadly to the eyesight, and some phyiansare predicting all manner of bad reItsfrom the added strain imposed upon
i optics. Of course, if women have derminedto wear veils when playing, and
ey still have a fancy for the game, there
nothing more to be said on the subject, "

it the question crosses the mind if such *

filmy thing as a veil could possibly undo
the good that has been done in the way
promoting outdoor exercise for young
men. What a pity that would be, and

It if it comes to an issue the trend of
e times shows which would win in the
i'I, beauty or athletics.
Automobile driving has been suggested

being responsible for the introducpnof veil wearing, and possibly this is
e case, but there never was a time when
omen could resist the temptation to hide
eir features behind thin meshes if there
is any excuse in the world for doing so.
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